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The Edward Johnson Building, the home of the University’s Faculty of 
Music bears the name and honours the memory of a great artist whose 
unique contribution to the development of the Faculty remains unforgotten. 
Teaching, performing and research, the Faculty’s main functions, are reflect: 
ed in the design of the magnificent building. Lecture halls, classrooms and 
studios serve group and individual instruction. No less than forty practice 
rooms enable students to reach the required degree of virtuosity. Two rehearsal 
halls, the Concert Hall and The MacMillan Theatre are at the disposal of 
solo performers, chamber music groups, band, chorus, orchestra and opera 
school. The Electronic Music Studio and the Library are centres of musicolog- 
ical research. The Faculty (a constituent part of the Royal Conservatory) 
shares some of its performing organizations with the Conservatory’s School 
of Music—The Royal Conservatory Symphony Orchestra for instance and 
the Opera School. 

At the Undergraduate level the Faculty offers the Artist and Licentiate Diplo- 
mas for performers and teachers as well as Bachelor degrees in composition, 
history and literature and music education. Graduate study leads to the de- 
grees of Master of Music, Doctor of Music and (for musicologists) Master 
of Arts and Doctor of Philosophy. 


Director of The Faculty of 
Music, Arnold M. Walter. 
Jur. Utr. Dr. (Prague)— 
pianist, composer, musicolo- 
gist, writer, Vice-President of 
Canadian Music Council and 
Canadian Music Centre; Past 
President of the International 
Society of Musie Education 
(Unesco); founder of the Royal 
Conseryatory Opera School. 
the Toronto Opera Festival, 
the Canadian Orff Movement, 


the Electronic Music Studio. 


-R.C.S., L.R.C.P. Con- 
ductor and founder of the 
Boyd Neel Orchestra of 
England and Hart House 
Orchestra of Toronto. Lecturer 
and broadcaster. Dean of the 
Royal Conservatory since 
1953. Right: Dean Neel con- 


ducts the Royal Conservatory 


Symphony Orchestra. 


The Electronic Music Studio 
assists composers in their 
search for new sounds, and 
new means of expression; it is 
also a centre of acoustical, 
physiological and psychological 
research. Above: Professor 
Schaeffer (head of the studio) 
and the Director with the 
Multitrack Recorder invented 
by Dr. LeCaine of the National 
Research Council. Above: The 
Hamograph (a new device for 
amplitude and rhythm control) 
invented by Dr. Schaeffer. 


Right: Opera School Rehearsal 
being conducted by stage di- 


rector Herman Geiger-Torel 


(also General Director of the 
Canadian Opera Company). 


The Concert Hall, striking 


attractive in its unadorned 
simplicity and purity of style. 
is rarely unoccupied. It is a 
centre of all student recitals, 
of the Faculty Lectures,” the 
“Special Events,” and for 
chamber music activities of 
every description. Left: Back- 
stage after a concert. 


Opposite page: The University 
Concert Band conducted by 

Professor R. A. Rosevear. In 
the Music Education Course 
string, woodwind, brass, and 


percussion instruments are 
studied in turn to enable gradu- 
ates to develop and direct all 
types of performing groups. 
Left: The trombone section. 
Below: French horn players. 


: 


The working knowledge of string instruments is necessary for future high school teachers. Violin and viola, cello and double bass are taken in 


turn and intensely studied during the four years of the Music Education Course. Above: A violin class under the direction of Mr. Moskalyk. 


Voice majors study technique 
and repertoire; German, 
Italian and French; Lieder, 
Oratorio and Opera. They 
work with singing teachers, 
(above: Irene Jessner) coaches, 
conductors, stage directors— 

a complex curriculum that is 
not easily mastered. Left: String 


class in progress. 


ee : : 
Principal subjects in Diploma formers: the Licentiate Course 
attracts those who look to 
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Courses are taught in indi- 
teaching for a career. Above: 


vidual lessons. The Artist 


Gee ries : : Bee ca A : 
urse caters to gifted per- Pierre Souvairan in his studio. 


String Quartet Playing is one 
of many ensemble activities 
in which Faculty students are 
asked to participate. Similar 
groups are: accompanying 


classes, piano trios, brass 


ensembles, woodwind groups 
and the Collegium Musicum 
that concerns itself with the 
study and performance of the 


musi 


il masterpieces of the 
Renaissance and Baroque eras. 


Thousands of recordings are 
available to students in the 
Library Listening Room. The 
comprehensive record and 
tape collection is constantly 
being enlarged by generous 
contributions from the record- 


ing industry. 
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The Ndward Johnson Memorial 


listen to a recording (page 17), 
Library is Canada’s most out- the scholar who works in his 
standing music library. It carrell (above) or in the rare 
book room (opposite page). 
The Bach portrait (top centre) 
on loan from Baron Van Tuyll 


houses books, scores, peri- 
odieals, records, tapes, micro- 


films and microcards. Being 


both a circulating and reference Van Serooskerken, is the only 
library it serves the performer remaining portrait painted 
who wishes to borrow a score, while this great composer 


the student who wishes to was still living. 


The MaeMillan Theatre was 
named after Sir Ernest 
MacMillan, the former Dean 
of the Faculty. As a fully- 
equipped opera house, used as 
a training centre for students, 
it is unique on this continent. 


A large and well-appointed 
stage (opposite page) (here 
een from the catwalk) con- 


trasts with the relatively small 
auditorium seating 815: the 
results are excellent acoustics 
and an intimate rapport be- 
tween perk nd audience. 
The pit se 

the lighting console commands 
133 circuits, the work shops 
(left) are at the disposal of the 
students of stage-craft. Above; 
Britten’s “Albert Herring” 
was the first opera to be per- 


formed in the house. 


Faculty students are taught 
in groups of varying sizes—in 
lectures, classes, seminars, 
tutorials, in ensembles from 
duets to octets, in orchestra, 
band, chorus and opera. The 
Edward Johnson Building was 
planned with these manifold 
and constantly yarying needs 


in mind. The concentration Edward Johnson’s personal 
exhibited in the Lecture Hall mementos are exhibited in 
(left: with Professor H. the seminar and council room 
Olnick in the chair) gives way (top). Drawings, photographs 
to relaxation in the Students and dedications revive memo- 
Common Room (right). ries of his artistic triumphs. 
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